












During the Second World War, an interesting representation
was found on an oak wood panel in Templecombe, England. The
locality owes its name to the fact that from 1185 till the beginning
of the 14th century it was the site of a Templar preceptory (19).
On the panel a bearded face appears, with faint contours. There
are no doubts that it represents Jesus: it is enough to confront it
with the Santo Rostro (20), a holy face from the 14th century pre-
served in the Cathedral of Jaén, Spain (fig. 1). And it is unequi-
vocally similar to the Shroud: with the technique of the overlay in
polarized light 125 points of congruence between the two images
were found (21). 

Fig. 1

Let us read now what the scientists who carried out the
radiocarbon analysis write in Archaeometry (22): "Two samples
taken from the edges of two planks of a door with a Shroud-like
image of Christ. The door was found on the site of a former Tem-
plar preceptory at Templecombe in Somerset (Wilson 1986) […]
The two sigma (95% confidence) range is AD
1280-1440. The dates are entirely compatible with shroudshroud
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We read Piana's text for comparison: "The dimensions of
the casket are too small for the Shroud refolded into 48, it is the-
refore probable that the Cloth was positioned inside likely practi-
cing a light distortion regarding the folding obtained" (77). For-
ced, here, there is only Nicolotti's thought, who on the several
proposed theories to explain the arrival of the Shroud in France,
comments: "In the absence of serious historical proof, the sindo-
nologists have heaped up non-verified hypotheses, gratuitous
deductions and apodictic affirmations often based on material and
also rough errors" (78). 

Another enlightening example of the way Nicolotti argues
is his description of a representation, often cited by the sindono-
logists, and his reasons for asserting that it has nothing to do with
the Shroud. This is the miniature in Codex Pray in the National
Library of Budapest (fig. 3 on the right) that goes back to 1192-
1195 (79) and can be compared with an analogous miniature in
the contemporary Psalter of Ingeborg (fig. 3 on the left).

Fig. 3
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In the upper scene of the folio 28r of Codex Pray we can see
the unction of Christ laid out after the crucifixion on a sheet. The
inspiration from the Shroud is obvious (fig. 4): the body is com-
pletely naked and the hands cross to cover the lower abdomen.
The thumbs are not visible. On the forehead there is a sign that
recalls the analogous trickle of blood that is observed on the
Shroud.

Fig. 4

To Nicolotti "the attempts at transforming that drawing into
a representation of the Shroud are inconceivable" (80). His objec-
tions are that: "The sheet is unrolled in the sense of the width";
"the man of the Shroud crosses the hands, not the forearms"; "it is
enough then to turn the page in order to see the resurrected Christ
with all the fingers"; the sign on the forehead "appears like an
indistinct spot"; "and it does not even surprise the sindonologists
that on the body of Jesus and on the sheet the wounds from the
nails, the flagellum and the lance are lacking, that
on the Shroud are rendered so obvious by the blo- shroudshroud
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